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History of Puppetry )
PupF‘e’;’y is 2 form of theatre of geﬁig“rﬁgct; that involves the manipulation of puppets —
inznimate objects, 0 biing i tepe of human or animal figure, that are animated
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IFr'nd?:;has 2 long tradition of puppety In the ancient Indian epic Mahabharata, there are
references to pUppEts. The stnng pUppet? of Kamataka are called Gombeyat'ta create
L ed and designed like the charecier® Of Tieshiagana, the treditional theatre form of th
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~Rhythm Gupta
Photography—Abhijith Nair
Students found it very interesting in doing this workshop, Rishabh Sharma one the student

said. this is a platform where unexpressive students can also express what they want to say
2nd another Atulya Nair thanked professionals for such great experience and said this

powerful medium of communication can make anyone understand things easily.
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